
   
QUEER: “the open mesh of possibilities, gaps, overlaps, dissonances and resonances, lapses and excesses 
of meaning when the constituent elements of anyone’s gender, of anyone’s sexuality aren’t made (or can’t 

be made) to signify monolithically” —Eve Sedgwick, Tendencies 
 
 

“Cinema is a matter of what’s in the frame and what’s out” 
 —Martin Scorsese 

 
 
COURSE DESCRIPTION: 

This course offers an introduction to queer and feminist film studies, focusing on several key 
genres, directors, and themes in transnational queer and feminist film cultures and scholarship. We will 
explore what makes a particular film or media practice “queer” and/or “feminist,” and what role media 
production, distribution, and exhibition have in the process. We will examine constructions of sexuality, 
gender, race, and nation in a variety of films and investigate how transnational queer and feminist cinemas 
can both participate in and resist dominant ideas about sexuality, imperialism, race, gender, politics, and 
community. The course teaches basic film concepts (editing, cinematography, mise-en-scène, etc.) so that 
students can apply them to the films we watch. Students will learn to incorporate formal film analysis into 
an analysis of ideology, production, circulation, and consumption, and will develop the skills to construct 
compelling arguments about the politics of cinema. Students will also learn production skills and 
familiarity with digital video production, digital mapping software, blogs, and microblogging.    

No prior film studies experience is required or assumed. 
 

WEBSITES: 
• Course Website: pennqueerfemfilm.wordpress.com 

All announcements, handouts, readings, media, additional course information, and the blog 
are found here 

• Blackboard: GradeCenter is found here 
• Twitter Hashtag: #queerfemfilm 

 
REQUIRED TEXTS: 

• No books to buy! 
• Articles & book excerpts (on Course Website—download, annotate, and bring readings to class) 

 
COURSE REQUIREMENTS: 
 

Works cited lists and captions are not included in word counts. 
More information about the assignments is found on the course website. 

 
Contribution to the Classroom (15%) 
 Active participation is crucial to your learning in this course. You should come to class ready to 
participate, having completed all readings and assignments. Simply showing up will not earn a full 
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participation grade. You earn your classroom contribution grade by bringing your annotated (marked-up) 
readings to class, taking notes, respectfully contributing to class discussions (demonstrating that you 
completed the readings), and completing any in-class labs or activities. 
 
Contribution to the Public/Digital Sphere (35%) 
 As cinema is a deeply social endeavor, we will be availing ourselves of two public digital platforms 
for sharing ideas and thinking critically about our world: Wordpress’s blogging platform and Twitter’s 
microblogging social network. These will allow us to continue our classroom conversations beyond the 
walls of the university, and contribute to the broader social and public world. 
 Twitter (10%): Each week, you will tweet twice about the course films, readings, and classroom 
discussion. Tweets can be questions/comments, retweets of relevant links, or replies to someone else in our 
feed. 

Wordpress: For your Intro post (2%) you will set up your account and introduce yourself by 
responding to the prompt. For Blog Post 1 (10%) and Blog Post 2 (10%) you will post a 750-word (min.) 
response to a prompt provided about the week’s materials. You will also link to images, websites, and 
videos that relate to the prompt. You will be graded on how well you address the prompt and requirements, 
citation and engagement with the course materials, and writing (clarity, grammar, organization, etc.). 

You will also comment thoughtfully at least 3 times (3%) on other people’s posts (75 words min.). 
 
Movies in the Real World (15%):  

For this assignment you will watch a film in a local theater or film festival on its opening 
day/weekend and write a 900-word (min.) analysis paper about the experience. Your analysis should focus 
on the film AND the public cinematic experience. Analyze the audience (who was there? how did they 
interact with the film, with the theater space, with each other?), the space (what was the building like? what 
neighborhood is it in?), the economics (how much was your ticket? were you encouraged to buy 
food/drinks, and if so, how?), and the collective film watching experience (did you react differently than if 
you had watched this film in your own home? did you go with anybody else? did the audience 
yell/cry/gasp/jump/walk out at particular moments?). Additionally, your paper should include a brief 
history of the theater or film festival, and must incorporate a minimum of 2 articles from the course 
readings. 
 
Final Project (35%) 

This is your culminating project and should draw together the various themes we cover. The topic is 
open, but it must relate to queer/feminist film studies, and include a close reading of at least one film. 
You'll post these to the course blog: 
 
Components: 

1. Proposal (5%): In 750 words (min.), describe your proposed topic. Include: film(s) you’ll be 
analyzing, 3-4 research questions, 3-4 texts/fields you’ll be drawing on, and a concrete plan for 
the project’s completion. 

2. Digital Video (10%): You’ll create a 5-minute digital video making an argument about your 
topic. It will include a combination of original footage, historical or contemporary footage, 
voiceovers, music, and/or slides.  

3. Google Map (5%): You’ll create a Google Map tracing 5 places (min.)  central to your topic  
and film(s) analyzed in your paper. Places may be sites from your chosen film(s)’s narrative, 
sites the film(s) was shot or distributed, or sites where audiences saw and reacted to it. 

4. Analysis Paper (15%): In this paper (1300 words min.), you will introduce your topic, explain 
the argument from your video, historicize/theorize your topic, and use scholarship to support your 
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argument. You must cite and critically engage with at least 2 of the course readings and at least 3 
peer-reviewed scholarly sources that you find through library research.  

 
Extra credit opportunities will be announced in class, on Twitter, and on the course website. 

 

************* 
 

POLICIES  
 

Attendance: 
I allow 2 absences before your participation grade is affected (save these up for routine illness, job 
interviews, oversleeping, and long lines at the coffee shop). Arriving late or leaving early counts as half an 
absence. This absence policy also applies to adding the course late. Absences due to religious holidays will 
be excused if you tell me beforehand. If you have an ongoing or sudden serious medical concern or family 
emergency, talk to me ASAP and BEFORE assignments are due. If you are absent or late, it is your 
responsibility to catch up by asking a classmate for notes from discussion, reading the website and Twitter 
feed, and downloading any handouts. After that, feel free to ask me questions, but don’t email asking “did I 
miss anything important?” Of course you did. 
 
On Lateness:   I DO NOT ACCEPT LATE ASSIGNMENTS. Turn your work in on time. If you add the 
class late, you cannot make up missed assignments. 
 
Tech Problems:    
Computers die, wireless internet goes down, printers run out of ink, pets do actually eat papers lying around 
(at least mine do), at times you’ll have problems with Wordpress or Blackboard, and you will leave stuff on 
the bus/train/plane/car. These are facts of life, not emergencies. Technology problems will not normally be 
accepted as excuses for unfinished work. To avoid having any of these things ruin your life back up your 
work early and often (Dropbox helps), and start assignments early. 
 
Grading Rubric: 
 

97-100: A+ 87-90: B+ Etc. for C’s & 
D’s 

93-96: A 83-86: B 59 or below: F 
90-92: A- 80-82: B-  

 
Writing: 
Your ability to communicate effectively in written form comprises a large portion of your success in this 
class. You are expected to put together engaged and well-written assignments. All written assignments 
should be your original work, professional and well-organized, make a clear and compelling argument, 
contain a thesis statement, fully cite all sources, and use textual evidence and exposition. 

Penn’s Writing Center. Open Sun-Fri. FREE! Make an appointment or just drop in.  
 
MLA Format: 
All assignments should use Modern Language Association format. Sources: 

• MLA Citation Guide (by Purdue University) 
• Gibaldi, Joseph. MLA Handbook for Writers of Research Papers. 7th ed. New York: Modern 

Language Association of America, 2009 (The campus bookstore and Van Pelt Library have copies) 
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Academic Honesty:  
Plagiarism is the representation of someone else’s ideas, quotations, or research as your own. It is a 
form of theft. Examples of plagiarism: buying a paper written by someone else, quoting or summarizing 
an author’s argument without correctly citing them, using ideas found on websites for your 
assignments without correctly citing them, “borrowing” a classmate’s ideas for your own writing without 
attribution, and using your own papers for more than one class without explicit consent of all instructors 
(yes, you can plagiarize yourself). PLAGIARISM IS NOT TOLERATED AND WILL CONSTITUTE 
AN IMMEDIATE FAILURE OF THE ASSIGNMENT AND POSSIBLY THE COURSE. Instances 
of plagiarism and/or cheating will be reported to the Office of Student Conduct at my discretion. 
 
All assignments must enclose directly quoted material inside quotation marks, include in-text parenthetical 
citations for all material drawn from another source (including direct quotations, summaries, and 
paraphrased material), and include a works cited list. 
 
Disabilities and Accommodations:   
This course welcomes students with disabilities. I will do my best to work with any student who requires 
disability accommodations and to minimize the access barriers posed by course structures and materials. If 
you have a disability and will require accommodations––or if you aren’t sure and think you might—
Student Disability Services can help. SDS is located at Stouffer Commons, 3702 Spruce Street, Suite 300 
(entrance is on Woodland Walk). Phone: 215-573-9235 (voice); 215-746-6320 (TDD). 
 
Technology in Class: 

• Laptops and tablets may be used in class for taking notes and accessing course materials ONLY. 
• Turn off cell phones, iPods, and personal electronic devices during class.  

 
Email: 
Check your Penn email daily. You can email me with questions anytime.  

• Include the course abbreviation/number in the subject line (GSWS 322), and sign your full name.  
• I will answer emails about assignments UP TO 24 HOURS before the deadline. 
• Email is professional communication and should reflect the same standards as any other written 

work (complete sentences, polite and professional tone, etc.). 
 
Course Content Note: 
This course addresses explicit material and concepts, including race, sexuality, bodies, gender, war, 
religion, violence, etc. If you are uncomfortable critically, respectfully, and professionally engaging with 
these topics, consider dropping the course. I encourage everyone to ask questions, challenge your own 
assumptions, and explore new ideas that may be uncomfortable or difficult. Hateful language (such as 
homophobia, transphobia, sexism, or racism), personal attacks, and belittling others with whom you 
disagree, however, will not be tolerated. All course material, assignments, and discussions are required. 
This syllabus is a contract between students and the instructor. By taking this class students agree to abide 
by the requirements and complete all of the coursework. 
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Course Schedule 
 

All readings/assignments must be COMPLETED by the dates listed below. 
This schedule is subject to change, and revisions will be announced on the course website, 

in email, and in class when possible. 
 

Check the course website for information on where you can watch the assigned films  
not screened during class. 

 
CS readings refer to entries in: Susan Hayward, Cinema Studies: The Key Concepts. 3rd ed. New York: 
Routledge, 2006. 
 
 

WHAT IS QUEER & FEMINIST FILM STUDIES? 
 
KEY CONCEPTS: queer film studies, feminist film studies, film theory & history, how to “read” a film 
 
Jan. 10 Introduction: course, syllabus, blog, queer & feminist film studies 
    

Smith, Greg. “ ‘It’s Just a Movie’: A Teaching Essay for Introductory Media Classes.”  
Cinema Journal 41.1 (2001): 127-34. http://www2.gsu.edu/~jougms/Justamovie.htm 

  CS: feminist film theory; queer cinema 
   

  Screening (selections): Fabulous! The Story of Queer Cinema. Dir. Lesli Kleinberg and Lisa  
Ades (2006) 

 
DUE: Sign up for a Wordpress account & accept the author invitation for our course 
blog 

 
Jan. 12 DUE: Introduction Blog Post—everyone (11 pm) 
 
Jan. 13 DUE: Sign up for a Twitter account & send a tweet—everyone (11 pm) 
 

FILM NOIR: PLEASURES, PERILS, POTENTIALS 
 
KEY CONCEPTS: film noir, editing, the significance of film form, genre studies, representation 
 
Jan. 15 Screening: Rope. Dir. Alfred Hitchcock (1948) 
 

Optional (watch on your own): Gilda. Dir. Charles Vidor (1946) 
 
Jan. 17 Dyer, Richard. “Queer Noir.” Queer Cinema: The Film Reader. Eds. Harry Benshoff and  

Sean Griffin. New York: Routledge, 2004. 89-104. 
  Miller, D.A. “Anal Rope.” Representations 32 (1990): 114-33. 
  CS: film noir; editing 
 
Jan. 20 DUE: Blog Post Group 1 (11 pm) 
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  DUE: 2 tweets—everyone (11 pm) 
 

NEO-NOIR: A QUEER-FEMINIST REMAKE? 
  
KEY CONCEPTS: neo-noir, butch-femme sexuality, mise-en-scène, sound, femme fatale, ideology 

Jan. 22 Watch on your own: Bound. Dir. Andy and Larry Wachowski (1996) 
Straayer, Chris. “Femme Fatale or Lesbian Femme: Bound in Sexual Difference.” Women  

in Film Noir. 2nd ed. Ed. E. Ann Kaplan. London: British Film Institute, 1998. 153-
61. 

 
Jan. 24 Wallace, Lee. “Continuous Sex: The Editing of Homosexuality in Bound and Rope.” Screen  

41.4 (2000): 369-87. 
  CS: ideology 
 
Jan. 27 DUE: Blog Post Group 2 (11 pm) 

DUE: 2 tweets—everyone (11 pm) 
  

AIDS CINEMA: VISUAL CULTURES OF LIFE AND DEATH 
 
KEY CONCEPTS: AIDS activism & film/video culture, race and gender in AIDS politics, outing, black 
queer cultural production, media coverage of marginalized communities, coalition politics & resistance 
 
Jan. 29 Screening: Chocolate Babies. Dir. Stephen Winter (1997) 
 
Jan. 31 Benshoff, Harry, and Sean Griffin. “A Matter of Life and Death: AIDS, Activism, Film, and  

Video.” Queer Images: A History of Gay and Lesbian Film in America. Lanham: 
Rowman & Littlefield, 2005. 201-18. 

  Mercer, Kobena. “Dark and Lovely Too: Black Gay Men in Independent Film.” Queer  
Looks: Perspectives on Lesbian and Gay Film and Video. Eds. Martha Geyer, John 
Greyson, and Pratibha Parmar. New York: Routledge, 1993. 238-56. 

 
Feb. 3  DUE: Blog Post Group 3 (11 pm) 

DUE: 2 tweets—everyone (11 pm) 
 

NEW QUEER CINEMA 
 
KEY CONCEPTS: New Queer Cinema, heteronormativity & homonormativity, independent filmmaking v. 
large-scale studio filmmaking, revamping the buddy film, the transgender gaze, dis/ability 
 
Feb. 5  Aaron, Michele. “New Queer Cinema: An Introduction.” New Queer Cinema: A Critical  

Reader. Ed. Michele Aaron. New Brunswick: Rutgers University Press, 2004. 3-14. 
 

Optional (watch on your own): Hedwig and the Angry Inch. Dir. John Cameron Mitchell  
(2001) 

 
Feb. 7  Watch on your own: By Hook or By Crook. Dir. Harry Dodge and Silas Howard (2001) 
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  Halberstam, Jack. “Lovely and Confusing: By Hook or By Crook and the Transgender Look”  
excerpt from In a Queer Time and Place: Transgender Bodies, Subcultural Lives. 
New York: NYU Press, 2005. 92-6. 

  CS: buddy films 
 
Feb. 10 DUE: Blog Post Group 4 (11 pm) 

DUE: 2 tweets—everyone (11 pm) 
 
Feb. 11 DUE: Blog Comment—everyone (11 pm) 
 

THIRD CINEMA, QUEERNESS, & POSTCOLONIAL CRITIQUE 
 

KEY CONCEPTS: Third Cinema, nationalism & racialized sexuality, cultural citizenship in Brazil, 
colonialism & postcolonialism, performance and/as politics, criminalization, resistance 
 
Feb. 12 Leung, Helen Hok-Sze. “New Queer Cinema and Third Cinema.” New Queer Cinema: A  

Critical Reader. Ed. Michele Aaron. New Brunswick: Rutgers University Press, 
2004. 155-67. 

 
Feb. 14 Watch on your own: Madame Sata. Dir. Karim Aïnouz (2003) 

Leu, Lorraine. “Performing Race and Gender in Brazil: Karim Ainouz’s Madame Satã  
(2002). Race/Ethnicity: Multidisciplinary Global Contexts 4.1 (2010): 73-95. 

  CS: Third Cinema 
 
Feb. 17 DUE: Blog Post Group 5 (11 pm)  

DUE: 2 tweets—everyone (11 pm) 
 

QUEER DISABILITY, PUNK, & MOCKUMENTARY 
 
KEY CONCEPTS: disability, performativity & performance, queer masculinities & whiteness, politics of 
punk & glam rock in Britain, exploitation & freak shows, documentary/mockumentary 
 
Feb. 19 Watch on your own: Brothers of the Head. Dir. Keith Fulton & Louis Pepe (2006) 
 

Garland Thomson, Rosemarie. “From Wonder to Error—A Genealogy of Freak  
Discourse in Modernity.” Freakery: Cultural Spectacles of the Extraordinary Body. 
Ed. Rosemarie Garland Thomson. New York: New York University Press, 1996. 1-
19. 

 
Feb. 21 McRuer, Robert, and Abby Wilkerson. Introduction to Desiring Disability: Queer Theory  

Meets Disability Studies (special issue). GLQ: A Journal of Lesbian and Gay Studies 
9.1-2 (2003): 1-23. 

  CS: documentary 
 
Feb. 24 DUE: Blog Post Group 1 (11 pm) 
  DUE: 2 tweets—everyone (11 pm) 
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THE QUEER ART OF GENDER 
 
KEY CONCEPTS: queer femininities & queer femme, gender performativity, resignification 
 
Feb. 26 Screening: FtF: Female to Femme. Dir. Elizabeth Stark & Kami Chisholm (2006) 
 

Selections from Femme: Feminists, Lesbians, and Bad Girls. Eds. Laura Harris and Liz  
Crocker. New York: Routledge, 1997. 1-12, 93-102, 119-30, 145-59, 170-74. 

 
Feb. 28 Selections from Persistence: All Ways Butch and Femme. Eds. Ivan E. Coyote and Zena  

Sharman. Vancouver: Arsenal Pulp Press, 2011. 23-26, 67-78, 310-12. 
Duggan, Lisa, and Kathleen McHugh. “A Fem(me)inist Manifesto.” Brazen Femme:  

Queering Femininity. Eds. Chloë Burshwood Rose and Anna Camilleri. Vancouver: 
Arsenal Pulp Press, 2002. 165-70. 

Femme Shark Communiqué no. 1 (zine) 
  CS: female masquerade 
 
Mar. 3  DUE: Blog Post Group 2 (11 pm) 
  DUE: 2 tweets—everyone (11 pm) 
 
March 2 – 10, 2013  SPRING BREAK! NO CLASSES! GO TO THE MOVIES! 

 
CITIZENSHIP, LABOR, & TRANSNATIONAL MIGRATION 

 
KEY CONCEPTS: transnational labor migration & Israeli sexual/gender politics, war & occupation, drag 
balls & performing identity, religious & cultural nationalisms 

 
Mar. 12 Watch on your own: Paper Dolls [Bubot Niyar]. Dir. Tomer Heymann (2006) 
 

Isaac, Allan Punzalan. “Filipino Visuality and other Diversions in Tomer Heymann’s Paper  
Dolls (2007).” (forthcoming) 

 
Mar. 14 In-class lab: iMovie 
 
Mar. 17 DUE: Project Proposal—everyone (11 pm) 
  DUE: 2 tweets—everyone (11 pm) 
 
Mar. 19 DUE: Blog Comment on someone’s project proposal—everyone (11 pm) 
 

TECHNO-QUEER UTOPIAS & THE FEMINIST POLITICS OF RAGE 
 
KEY CONCEPTS: queer/feminist rage, critical utopias, technology & violence, imagination & resistance 
 
Mar. 19 Watch on your own: The Girl Who Played with Fire [Flickan som lekte med elden]. Dir.  

Daniel Alfredson (2009) 
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Note: If you have not read the first book or seen the first film in this series (The Girl with  
the Dragon Tattoo—either the Swedish film or the U.S. film), read a plot summary 
of that first film before watching The Girl Who Played with Fire (Wikipedia is fine 
for this). 

 
Muñoz, José Esteban. “Feeling Utopia.” Cruising Utopia: The Then and There of Queer  

Futurity. New York: NYU Press, 2009. 1-18. 
Halberstam, Jack. “The Girl Who Played with Queer Utopia.” Bullybloggers. 6 August  

2010. 
 
Mar. 21 In-class lab: Google Maps 
 
Mar. 23 DUE: Blog Post Group 3 (11 pm) 
  DUE: 2 tweets—everyone (11 pm) 
 

PEDAGOGICAL FRAMES 
 
KEY CONCEPTS: queer disability studies, critiques of reproductive futurity, pedagogy, post-Franco 
filmmaking 
 
Mar. 26 Watch on your own: Bad Education [La Mala Educación]. Dir. Pedro Almodóvar (2004) 

D’Lugo, Marvin. “Postnostalgia in Bad Education: Written on the Body of Sara Montiel.”  
All About Almodóvar: A Passion for Cinema. Eds. Brad Epps and Despina 
Kakoudaki. Minneapolis: University of Minnesota Press, 2009. 357-85. 

 
Wednesday Mar. 27  

SPECIAL EVENT: Screening of NO! The Rape Documentary. Dir. Aishah Shahidah 
Simmons, 2006. 

7-9 pm, 216 William Hall 
 
Mar. 28 McRuer, Robert. “No Future for Crips: Disorderly Conduct in the New World Order; or,  

Disability Studies on the Verge of a Nervous Breakdown.” Disorderly Conduct 
Conference. Waterloo, Ontario, Canada. 25 July 2009. 

 
DUE: Movies in the Real World—everyone (11 pm) 

  DUE: 2 tweets—everyone (11 pm) 
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TRANSNATIONAL MOBILITIES & SOCIAL JUSTICE MEDIA MAKING 
 
KEY CONCEPTS: migration & citizenship, asylum, Iranian/German labor migration, passing, sexual 
exceptionalism, social justice media making, community art 
 
Monday Apr. 1 SPECIAL EVENT: Social Justice Media Making: A Conversation with Mónica 

Enríquez-Enríquez and Aishah Shahidah Simmons     
 12-2 pm, Location TBA                              
 
SPECIAL EVENT: Film Screening & Director’s Talk by Mónica Enríquez- 
Enríquez                            

6-8 pm, Location TBA 
 
Apr. 2  GUEST SPEAKER: Video artist Mónica Enríquez-Enríquez 

Randazzo, Timothy. “Social and Legal Barriers: Sexual Orientation and Asylum in the  
United States.” Queer Migrations: Sexuality, Citizenship, and U.S. Border 
Crossings. Eds. Eithne Luibhéid and Lionel Cantú, Jr. Minneapolis: University of 
Minnesota Press, 2005. 30-60.  

 
Apr. 4  Watch on your own: Unveiled [Fremde haut]. Dir. Angelina Maccarone (2005) 

Lewis, Rachel. “The Cultural Politics of Lesbian Asylum: Angelina Maccarone’s Unveiled 
(2005) and the Case of the Lesbian Asylum-Seeker.” International Feminist 
Journal of Politics 12.3-4 (2010): 424-43.  

 
Apr. 7  DUE: Blog Post Group 4 (11 pm) 
  DUE: 2 tweets—everyone (11 pm) 
 

PROJECT LAB 
 
Apr. 9   In-class lab to work on your Digital Video and Map 
 

Bring to class: materials you need to work on your digital video and/or map. Computers will 
be provided, but you are also welcome to bring a laptop. You MUST work on your project 
during this lab, so bring things that will help you do so. 

 
Apr. 10 DUE: Blog Comment—everyone (11 pm) 
 
Apr. 11 In-class writing workshop to work on your Analysis Paper 
 

Bring to class: 2 clean, single-sided, typed copies of a rough draft of your paper (hard 
copies).  

 
Apr. 13 DUE: Digital Video draft—everyone (11 pm) 
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COLD WARS  & WARM BLOOD—QUEER VAMPIRISM 
 
KEY CONCEPTS: Blood, race, & nation, the queerness of childhood, Cold War politics, vampire films 

 
Apr. 16 Screening: Let Me In. Dir. Matt Reeves (2010) 
 
Apr. 18 Hannabach, Cathy. “Between Blood and the Bomb: Atomic Cities, Nuclear Kinship, and  

Queer Vampires in Matt Reeves’s Let Me In” (forthcoming) 
  (CS): horror movies 
 
Apr. 21 DUE: Blog Post Group 5 (11 pm) 

DUE: 2 tweets—everyone (11 pm) 
 
Apr. 23 Course wrap up & farewell 
 
Apr. 28 DUE: 2 tweets—everyone (11 pm) 
 
May 1  DUE: Final Project (11 pm) 


